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Bang the Drum Slowly. 27:2 :49 
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Bevitt, Steve. J. F. Stone’s Weekly. 27:3 :47 
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Brandon, Tom. 27:1:2 
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Concise History of the Cinema, A. 27:3 :48 
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Don’t Look Now. 27:3 :39 
Dry Wood. 27 :2:58 
Dunn, Pierre G. Speaking Directly. 27 :4:63 
Eckert, Charles W. The Anatomy of a Proletarian 
Film: Warner’s Marked Woman. 27 :2:10 
. Shall We Deport Levi-Strauss? 27 :3 :63 
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Hogue, Peter. Development of the Film: An Inter- 
pretive History; A Short History of the Movies; 
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International Film Guide, 1974. 27:3 :56 
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. Tupamaros! 27 :4:64 
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